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The 2013/2014 Season marks my fourth and final year as Artistic Director of the National Ballet of
Japan. The last three years have been a whirlwind of activity for me, directing two wonderful ballet companies
at opposite ends of the earth, and I know when the time comes to finally say goodbye I will be filled with
sadness for the loss of this great part of my life, and for my friends and colleagues at the wonderful New
National Theatre.

This, my final season however, is full of exciting things, not least the opening programme, a celebration
of the twentieth century's greatest ballet composer, Stravinsky. 7he Firebird, Apollo and Les Noces, seminal works
from three of Diaghilev's greatest choreographers, Fokine, Balanchine and Nijinska, give us a mouth watering
taste of the ballet company that for ever changed the course of history, Diaghilev's Ballets Russe.

What would Christmas be without 7he Nutcracker ? Maki Asami's final gift to the Company, her 2009
production of Tchaikovsky's seasonal masterpiece returns to the repertory, and along with her majestic
revision of Petipa's Swan Lake continues our annual homage to the nineteenth century's greatest ballet
composer, Piotr Illyich Tchaikovsky.

The New National Theatre remains true to both it's classical heritage and it's commitment to the future,
and this season the Contemporary Dance division and the National Ballet of Japan are both presenting
exciting new work to challenge both dancers and audience.

Acclaimed choreographer Nakamura Megumi will create a new work for the first of two programmes
in the Playhouse, the second being a revival of her superb 2011 reading of Shakespeare's life and loves, in
Shakespeare The Sonnets.

Also in the Playhouse, another of my favourite Japanese choreographers, Onodera Shuji revives his
land-mark 2008 piece, A Women's House. Widely seen as a defining work which established the style of the
Company Derashinera, this revival follows the success of the Company's last production at the New National
Theatre, 7he Brothers Karamazov.

Following on from the unprecedented success of the National Ballet's first choreographic evening, First
Steps, choreographers from within the Company ranks once again present an evening of new dance pieces.
Last years single sold out performance in The Pit has now become a two performance event! Don't miss the
opportunity to spot the choreographers of tomorrow in Second Steps |

It's the choreographers of yesterday that are remembered in a special programme dedicated to early dance
pioneers in Japan, that marks the end of the Dance Season in June.

In what I am sure will be a fascinating evening we look at the work of various early choreographers going
back as far as the 1920's and having already seen some of the archive film from which this performance will
be derived, and been astonished by its modernity, I can only say that for anyone interested in the history of
dance in Japan, this is unmissable!

Back on the Playhouse stage, more creativity, with the world premiere of a new piece by choreographer
Jessica Lang. I'm delighted to be able to present the Japanese debut of this rising star in the choreographic
firmament who, for some time now, has been the talk of the dance world in her native U.S.A. Jessica's new
piece will appear in an exciting programme of work alongside Balanchine's powerhouse ballet Symphony
in Three Movements and Hans Van Manen's seminal Grosse Fugue, a beautiful and sensuous dance-work that
epitomises his unmistakeable style and is danced to the great Beethoven score of the same name.

And finally, on the main Opera Palace stage, two programmes of my own work with which I take my

leave, though not, I hope, for ever!
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My small part in the story of the National Ballet began when Maki Asami invited me to Tokyo to stage
my Carmina Burana back in 2005. For this, it's third presentation in Japan, I have chosen my most recent
short ballet, Faster, as accompaniment. Created to celebrate the London Olympic Games of 2012, Faster is an
exploration of both the agony and ecstasy of Olympian sportsmen and women and has a thrilling score by
Australian composer Matthew Hindson with eye popping designs by Becs Andrews.

Benjamin Britten, whose 100th anniversary we celebrate during this season, wrote The Prince of the Pagodas
in 1957, and with this, our 2011 production of his ballet, I take my leave. Nothing I have done during my
work as Director of the National Ballet of Japan has been more challenging and more risky than taking what
was considered to be a fatally flawed British ballet score, rewriting the story entirely with an eye to Japanese
history and culture, and bringing it to the stage with designer Rae Smith, under the influence of ukiyo-e
genius Utagawa Kuniyoshi. That Japanese audiences took this, Britten's ‘poor, troublesome child’, so much to
their hearts, will be a source of pride and pleasure to me for all time.

I do hope that you will find something to excite you in this my final season. At it's end I leave in the
certain knowledge that the Company will flourish under the direction of my successor Ohara Noriko, with
whom I have enjoyed such a strong relationship over the years.

I wish her and all of you the very best of luck in all your endeavors. Sayonara!

Artistic Director (Ballet & Dance)
David Bintley
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Music : Carl Orff
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77 —F & HEN RIS T 20054E L 104 RSN RELEHEL LY 2 LI ANV T ORKD S v 2 — 212
DE T, 3ADBE LV IBFORLI AR ENTOREPHICTOE T, V) A MKTF3IAEEL N I~T 1 v
IRERE, ZNROTEE T 7 VI TWROIIET £ 325, €0 e —D g5, Wl IR L L3I 2K D
FRHIBLATOIIKEIAAHERLSLTL L Y,

BALLET | ANVIF T 5—F TrAX—



o D D 2014.6/12 ~ 15
2N ]
((/))e/)e/‘fo{‘y

The Prince of the Pagodas
FNZISLR | 5EAE @HI5=RAtA 1 20145 3/16 (H)

2014.6/12 () 7:00 13 (£) 2:00 14 (£) 2:00/7:00 15 (A) 2:00
@*#l4 S:12,600M A:10,500H B:7,350 C:4,200M D:3,150

201 LAE, BTN S v 2] & o TR & M, KRR CRHli 2153 70 RIEOFFEDRE T 3o A i3 a v -
27 anBLI SV BT A F ) AR P v 32 - 7 ) TS HERER L. 3RO [3 T
ADOEFIWERERR APV - N THEAL LI ZOBY 27 IZ /TR AN BN LT REShE L
B3 FERL RIS TOFHWEC DY v e —@WER R B L INBD O v A v —2 3 YRR
TEABIR[RILXOLET] ZAIY LiFd Lico HEO LR RE S ¥, EARE L LIEOBKZE L TRED
P =T o XY VI [HAR F—~ il LIc 7 7 v 22— N  BEE T 134EEIR 7
) 7 v DHAEHE100JEFE2HL 5 Britten 100 DBJHEAE & LT, 14FE2HICEEA—I v Fh-mf P
CEAARTuE Y g v FEPTEEL TV T,

FE OB INTUpIL-JYTY Music : Benjamin Britten
R fF:FJqouR-Eb— Choreography : David Bintley
E fiTiL1-X3IX Designs : Rae Smith
8 B REHh= Lighting : Sawada Yuji
g5 B FR-I-v—T1— Conductor :  Paul Murphy
EIRE MR TN —FED AR Orchestra:  Tokyo Philharmonic Orchestra

BALLET | ST XD FEF



BEHEIBTORTELRPHE, ZOHELANLES LTEVHENTIIC S, RGN BKRED & { G
4ODFEDEHRIEFT % o MEET H 2 BJF T & — ZERKIFH T2 H OB SLHIIIIZ 8  SIHORM 2 B3 25 55,
WRDLEE > THEZ G Z S~ S AHOEFHBN S I EERHEOBC TH I < H—128 e &l
SHED WIS 5 1eeeeee o S LA LR Z U RN I3 A =L L QDO EEASAT X IZICE D
E. ZOMTIDY I A —RABDEPSIHWTH -1 L2k E W 2 HbE TRENER 2
WYREZ S LT B o

BALLET | ST X DL ¥



DANCE




| Lo |

20132014 —Ry BV A GAY T T
EPEE)

2013.10

HORT LR R RiE 2

ATuZ L HiE] /B7arFL FShakospcarc THE SONNETS |

AEAE

2013.12
AR il

DANCE to the Future ~Second Steps ~

2[AE

2014.1
NS I MRS A O

HHELDHK

4BIAE

2014.6

K AT—HAT in JAPAN

—RE~DBE— a Door to the Future

2[|AE

DANCE



e L

ATa 7T L [ HifE]

New Prece

B 7w 252 rShakespeare THE SONNETS |

FEIS | 4BIAE @FTERAMA 1 20134 7/21 (A)

A7OYZL 2013.10/4 (£) 7:00 5 (1) 3:00
B7'O%5.4  2013.10/9 (7K) 7:00 10 () 7:00
@®*l4 S:6,300M A:5250M B:4,200M C:3,150M

A REEIRMC X 2 BERZ L DT oA L E LI 22D T v 2T 4,
ATB 75 LTIk, HOBERPEF— 712 LI [BifE]) % L P&
B 7025 LT3 2011/2012 & — A U #iBE %7 °7C [Shakespeare THE SONNETS) % i L £ 37
COMEMTIREANIIEFEI A a ][ v 4 vy 2 [0 EBBOBM ZH U P BIE L L& R - il
FHNT PTEBERE 2L SR 23 SEEE DS 62 M SE RIS A KR E 2 2 H L 2 LT
* B 71 7' L [Shakespeare THE SONNETS] 1%, K45 iichiko #&3 bt » &% —. JLILNZEMIZISG T ki %

%ﬁ;. LTw i To

R B MR BERC Direction:  Nakamura Megumi / Shuto Yasuyuki

& f: SREE Choreography : Nakamura Megumi

B BA: REiiE Lighting : Adachi Hisashi

BEREE RE-E Stage Manager : Kurosawa Kazuomi

F & FUT-P-NJT)yk (Shakespeare THE SONNETS) Music: Dirk P. Haublich (Shakespeare THE SONNETS)

IREW S RS II TV <ED (Shakespeare THE SONNETS)  Costume:  YOHJI YAMAMOTO Inc. (Shakespeare THE SONNETS)

B OE PREREEEEZ 3 Cast: Nakamura Megumi / Shuto Yasuyuki

DANCE | PR LI X P HEHE 2



BE S RISy 1 2013.12/7 ~ 8
DANCE to the Future
~Second Steps ~

NBJ Choreographic Group

NElS | 2BEAE @FTERAMA 1 20138 10/14 (B - #7)

2013.12/7 (%) 2:00 8 (H) 2:00
@®*l4 A:5250M B:3,150H

FELLE Sy 2O SIRNEEEFE TS 7 v = 7 | [ Choreographic Group |13, ¥ I v —ZERi i
BORE - Bls0 b L HENI B v 2/ ar Ty R T Y — 42 A ) #EATDANCE to the Future
DA E L TiibNTE 3 LI, 201241 HUIZkEN S TATb e E—M B O [SHOWING.. 2o 134k
i % B ARIC— IR ABH L 72 12 D [ First Steps ) AME7 HIZ P & 15 5 H O TO [SHOWING] %
BT, IO IARRETIRAR T Ca— 2 RIcT 4 o —suB 3 h, WHEMPREL £ 35

E & TFJryR-EXbL— Direction : David Bintley
PRAT - I FELL RIS/ N LI Choreographed and Performed by Artists of the National Ballet of Japan

DANCE | DANCE to the Future ~Second Steps~



INBRIB . hooN=—F I3 3T 2014.1/23 ~ 26

HHLDH

A Women's House
FElG | 4BIAE @#i5=RI4 1 2013 10/20 (A)

2014.1/23 (7K) 7:00 24 (£) 7:00 25 (%) 3:00 26 (H) 3:00
@4 A:5250M B:3,150M

2011/2012 > = A X AR [ 7 =— 7 OS] /N5 THrfE LI L L & akil & 8% ORI
RIFPHIONGFFBE L h 82— F 5 3 T SN, I oS —DFEI PR & 52 L7572 084ED
e [H 2 LOFK] % PEBOZER TYEETHREL £ 75

ZeM) % IAECERD &9 0 A€ —F 4 TR - IRAHC T2 ) 7 2mb b i lic 2 Lo, Lard
HPHT I LOTS OB HAPAESNL I LETLLE Jo

KR - IR AT NEF B Direction / Choreography : Onodera Shuiji

B OB HEBEh Lighting : Isono Shinya

X i BEVOH Set Design : Matsuoka lzumi

* B BA¥YF Costumes : Domoto Kyoko

HOE: AN —FIIx5 Cast: Company Derashinera
Bz AR Asano Kazuyuki, Kohchi Hirokazu
BET NFFEZ EH Fujita Momoko , Onodera Shuji

DANCE | HEELDFRK



2014.6/7 ~ 8

L 2T —A4Y in JAPAN

DANCE ARCHIVES in Japan
RS | 2EAE @755 1 20148 3/9 (H)

2014.6/7 (£) 3:00 8 (A) 3:00
@®*l4 A:5250M B:3,150H

HADFEHEL 1004E 2% Y R D L RO EMOBIC B &I [ 4] 2RFES 2 BT B MAGDE T R
% A1 0D 55—

FELNLBIYG T 1997 OB LOK, AN THA OBMRIM LA L 2 70 7 2 — 2A/H P70, HADOH
RIEWOF IR Z IO S LN 2HECT S 3 LI BUE IR Z 2 L Tw 2 BUUBERIA (S50 T HAE

BT 5 RWEHENBTIT) S LIBRSZEEVFDLI LI T LI,
Bds, 2 OMREGAEEABUSERMB2OW IO b LitEish ¥,

[TOJILFE] 15& - RUIESE - iRTRA [Programme] (tentative)
B8 [BARDAS] (1951F) Rkt IO Part I [The Drumming of Japan|
EIE /ImE Part I Small Pieces
[EF Ay k(1916 5F) IRAT : REERR

(B8 %EZ75] (1925 5) Rt BHFE

[BVWFE] (1940 ) wfT: BHFE

(8] (1941 F) R EREWF

[BANBAN] (1950 £F) AT B R

(#>3=58)

[ %> ] (RER) At - REEERR

[ %> ] (AER) WAt TR

[23] (1933 5) Rt = BF

E=E [BFEOSKH] (2008 5F) IRff: FIURF MAHE  Partll [The Rite of Spring]

DANCE | XY A7 —HAY in JAPAN



T—T14A7O 71—

b R

Nakamura Megumi

E17EO—YOXERE/NLIOL7—CTTAT7zyYaFIVEESE .
1991 ~ Q9 F J. FUTLRWBXY—FLR - L X7 2—ICFiBLIERE, B
H#ld45 25 125EEL. 2000 EB1EBEYO{ES [Dream Window]
T Golden Theater Prize2 &, 07 FEICHANFE DA %2 L. Dance
Sanga &5, Y —EIRMTRDIEEIZMILL. Noism07 [Waltz]. K/\L
IAH/8=— [New Pieces] ICTIREWTE] #RKTE5E, SLOERERIE.
11 FEICEI AEMMBERNHEKEEERE, £/-[The Well-Tempered] [
DFE] 5E. BEEZ EDRIERSEEMACITV. 11 FICEFHELRISZICT
[Shakespeare THE SONNETS] #&&RL 5V iHli& 157

photo by # F#13%

photo by NOMO

Shuto Yasuyuki

1986 FE . ERNALIMICAM, OE[RNZFNDEL] EFERTELRT
Exa—# D€L TARDM] REDOHHREREIELH, M.ATv—IL[M] [RL
Bl iEs. JLxUVT7 J /A7 — MR- LHEHBRHBERIRTRDOIER
(CEZHEE, 2004 FRETNLIMEERE. HRIHE &40, B [h—1] X
[SHAKESPEARE'S R&J] CARL—h T LAICHBT 3L ERBILGERL. 07
FIZIXBE DALY A [THE STUDIO] #F4—7> RENILF—EITEXRBIHIC
TI7RZVZ[HRDE. BARTOREDHEHNROHOSN 10 F5 42 B ETRIET
FIHSEETE, 08ESLV10E [RAISESLRE] ICEE, PR ERE
EDBIEEBIBDIEIBAICIT > TV, 2. KAAT ICTEASD AT 1—XUEBY
1)—X [DEDICATED|.W. &/ yhEH -#R{F [#8] (2E &, 11 F [Shakespeare
THE SONNETS] COH#REIEH. $LUERICENE 62 E=MIBRE L AE

%%Fl‘:‘%ﬁl}fu:o

NOEE

Onodera Shuji

HARYA LIRRAICTIALERD S, 1995F, INT+—F XL T 42— [KE
] ERER. 2 TOMEROERK - BHICEDZ, Z0RBHO 228, EAD
22 M CRBEETVEEHES N, 2001 £L7 12 /VFEBISICT Herald
Angel Award EBAA#ZE. 03FEFE2MMAHZEAZME. FIULETERY
FULH LAY R e A TIVZELER 2 DINEEER T, 06FIC [KEm] DIE
)& iRib, RE METFESMREBNBFHEIMEEEL TA/NIC 1 FFE
W1, 08 . REBMDMERELT. NLIZ Y —DOEEREZEEEELL (R
BISEBEB &R R, RE [HNZ—F50xF7] &b L BERFICHS
HEEEERERERL O EFRIIRMAREL TOERREEBR G ETHRRDIZEL
T T3, B 18EETRRAEREFT A2 TEERE,

DANCE

photo by £l #fi
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BALLET

o ES
RE—E

FZ e AE~2012/2013> — X' >

WETHRAT - BHE

*=F I

BiS R AE IRhaFHDEL* M. 7T/ K.EIVF—I7 PFrAIAT XX~ 97.10/24
o.J1/75—K7
{BHEN) AT * LAL7—/7 V. —%> PFr(T A%~ 97.12/18
G.a—LL7
BHEDRE ~FRYBEL* AFHH AFH HE AHEXR 98.2/1
BED# * M7 T1IN/LAT—/7 K.EILF—-T7 PFr (T R¥— 98.5/26
1998/ N. KT Z2Hhv
1999 SEIL* 1. ASUN.NRO=M.TF48 | KI5 —I7 ATHS 98.10/28
N.KyP o Z2Hhv
<BHEN) AR LA7—/7 AV oL 3% PFyLITRF— 98.12/9
K> FR—F* M. 771/ ATV Zx— AT7or—F17 LIVUZR 99.3/18
~NJZIL-EIV 99.6/25
LI T4—K* M.74+—%> M.IN—2 E>a/iN>
Bh. BN EZOEDIRE | ESER WA . E—Y7ILh
ANMV=2ah* M. 74—F> J.AIRY LARZ T2 2% —
BED#H M.TT1NLAT—IT K.EILF—T7 PFvLATRF— 99.10/7
1999/ SUTFLT* F7>abk> WE. % LZX S.7Aa74I7 99.12/4
2000 NUZIL-Eb 00.2/4
F N TF=ILEY) “EOEER" *| M. T TN ¥ BAESE L3R
TF=vETF)I-a* (WA P4 P=71— PFyLTRH—
~NMV—=ah M. 74—%> J. ARy LANZ T4 X —
K>« Fh—F M. ZF4/NA. TIVRE— ATZ7J1—F17 L3IVUZR 00.3/25
J-NUI~9YR-9U79F I~ 00.5/19
EROI o Tr_—~m3gs* | 2% 8 H.JLY%
+=%* AHHE G.vA1xUA (3
SiE* ZHAIE A2z 3D
T DIT4—R* ATV 4Ib P=7YU—/KEKF HIV—Jjz>va%xall 00.6/29
F=w&JF)I—a> (WA % P=7— PFvLaATRE—
BED# M.TTFANILAT—IT K. sr—x7 PFr(aT A%~ 00.9/5
2000/ T NYT—IL* M. T TN ¥ BaESE LIYUZR 00.11/17
2001 {BHEI AT LAT—/7 VI —2> PFv/07 A%~ 00.12/22
IUFLT E7Y ok WE. # LR S. 7037417 01.2/23
Eh2HZNDEL M. 7T 478 K. EIr—I7 PFy/aATRAF— 01.4/26
0. J14/J7—K2
~UZIL-EIL 01.6/22
F—v&jrI)I—ar (WA P P=7)— PFr(aTRF—
UZDE* AFa1—4— D.¥—7— EYa—vr
FLEHFEIR M. 7 T1/N Y pfESE ATIZXI7
OxFET VI yh* K.X9U35> Juar s. 7037417 0l1.10/12
2001/ TV E7>ab> S.7’0a7«417 01.12/21
2002 BED# M.TF4I8/ LAT—I7 KAeNF—I7 PFvAOT A%~ 02.2/4
SwIR-TOIS LA 02.3/16
L2 74—K M.74+—%> M.IN—=2 E>a/N>
M2 DREDI* RV.EZY 1k RV.ZV1E R.ZabTIX
ReyT 7 * N.K% 7k T.77=7IIK.Tyh—— | CREayd—
SLTAZ— A C* G.INF P=7— G.Et—
UZ0E AFa1—4— D.¥—7— EYa—vr
K> FR—F M. 7 T4/ ATV ZF%— AT77Y1—F17 L3IVUR 02.5/17
JEL 1330/ R0=/M.T TN | K EIVTF—I7 ATEY 02.6/25

BALLET | N —E



HETIRAT - BWHF AEYIA
U SHBH* R7T1 |- ¥ahF) L1 (M D.ALLA) | 02.9/22
2002/ J-NUI~5v2- 907970~ 02.11/15
2003 String (s) piece * ExoR S
Nothing is Distinct * o B ik EHE
FEELING IS EVERYWHERE * S5 B JNRASZANE 7:
{BHE) AT LAT—=/7 V.7 =%> PFrAIT X%~ 02.12/2
- NYTF—IL M. 7 T4\ # BIESE L3IVYZ 03.2/21
BED# MTF1INLAT—=IT KI5 —I7 PFv/aATZXH— 03.5/16
S NT4—K ATV 400 S.TITILIR / KEXF HIL—Jz>axall 03.6/27
INF—B* M. 7 T4\ MJpo—I7 /L97F32—7 | LU
THE CHIC 03.10/3
2003/ T4 =—42C G.INFr G.Et—
2004 SEITIBY T N TF =V OAAES2UTIRENIS R Ky
TRIVTF A BUA—h* N.K% 7k M.DM.7Kx
Ik K935> M.IN=H—/PILT > X ). ¥ A% (fRE# L.JL—HZR) | 03.10129
DAl % E72abk> s. 7037417 03.12/12
5% R.TT4 JPTIV/— .22 AT (3Rl D.ALLA) | 03.12/21
OxF&ETaUIvh K.YI37> Juar S. 7037417 04.4/16
IRha#HDEL M. 7 T4\ K. E&IVF—T7 PFrLaTRF— 04.6/4
0. J1/97—K7
TLEH* M. 7T\ i BT{ESE ATSXI7 04.10/15
2004/ <BHEN) AT M.TTFAINLAT=I7 VoA /=% PFv(aTR%— 04.12/17
2005 BEDH M. 7545/ LAT—)7 KL F—T7 PFv/a7 A%~ 05.1/7
IASIVK-FOTTIMNo.| 05.3/25
FIVAL * aHHE G.Et— (REiR./N\—H—)
IEh2HDEL M. 7T/ K. I —I7 PFv(aTRF— 05.4/29
0. J1/95—K7
K> Fh—7 M. 7 T4\ ATV ZF— AZ701—F17 LIYZR 05.6/25
o FINIF-TI—F* D.EXhL— C.ANT 05.10/29
2005/ SIELH ~8 I BEIBOS M. 7548 =3 AGSEIT
2006 {BHEN AT LAT—/7 VT —%> PFv/a7 A%~ 05.12/16
BED# M7 T4/ LAT—/7 K.wIVF—T7 PFraTRF— 06.1/7
FF3 - -Ro7hOHF 06.3/23
KT 57 C.RE2vy>—
JwIVT A B H—b ‘NF77F JK?vﬁ—D— M.D.M.7Rx
FILTAX LTOK 15~ l6 HIDANI > DEH
5% R.7TT1 LAKR=—/ .22 ZTH (i D.ALLA)| 06.5/19
e 133U/ XA—/M.T TN | KEIVF—IT ATE 06.6/24
FLEHE M. 7 T4\ i BESE ATSXI7 06.10/5
2006/ BB D#* M. T T4/ LAT—/7T # B{ESE PFv(aTR%— 06.11/12
2007 (K I —LTIHRICELS)
IUFLT =157 WE. # LZ S. 7037417 06.12/15
IBh3HDER M. 7 T4 K. EIF—-17 PFr(aTR%— 07.2/1
0. J1/97—K7
IXZIR-TAYTIMNo2 D.J#IVa CW.JIbyy 07.3/21
FWTIFETI)TF(—F 1 * (#RHE D.HILTH—2R)
JyNRYF * R.7T1 LR=—/ LKY)—=7 07.5/13
K> Fk—7 M. 7T/ ATIVZAx— AT7or—F17 LIVIZR 07.6/28
p FRS-\UI HSRE 07.10/1
2007/ tLF—F* (WA P4 PFrAaAT XX~
2008 HEE * W P EANUA—X 07.11/4
{BHEN) AR LA7—/7 V.74 /—=%> PFrA4IAT X%~ 07.12/19
Za—AY— ARSN\VRAS 08.1/5
TR * 4 PSR M.55 )b
(256Ul p5 “JZ>-H71” R7TT41 N1 573 §i:4
HIVA aIHHE G.Et— ({RHh R./N\—H—) | 08.3/27
PAVAS a7 M. T TN ¥ BAESE L3IVUZR 08.5/18
BED# M7 T1IN LAT—=/7T 4 PAESE PFvLATRH— 08.6/24

BALLET |

A — 5



SETIRAT - BWHF AEYIR
Vil 2% D.E>bhL— C.TAT1R 08.11/15
2008/ IUFLT E7Yabk> S.7O37417 08.12/20
2009 SAEA M.TF4/% i P ATSXIT 09.2/10
Ballet the Chic 09.3/26
—INTGU =T IR T h—
=7 (WA P
FIV-J#xZ- LIO N.K577h K.~¥yh——
T2 HLX by -Tagx | TH=F EJK—
FROE* #FOHZ
BHED# MTFAINLAT—=IT 4 BESE PFvLaTRF— 09.5/19
Y7 R7TT4 LKR=—/ LRY=7 09.6/26
K- Fh—7 M.7T1/8 /A JIVRF— AZ7V1—Fz7 LIVYZR 09.10/12
{BHEN) NF* LAT—/7 4 BESE PFvLaTRF— 09.1220
2009/ SI=10% M. 7Tt/ LAT—/7 e P SE PFv/aT7 2%~ 10.1/17
2010 Tt hb—ZF* B.I(7v> PFv/a7 %%
DIVIF-TF7—F 10.3/21
HIVIF-TF—F D.E>hL— C.AI7 10.5/1
HIUhy)—Z* D.E>RL— WA. E—Y7JVbk
IR P fESE H. N A —X 10.6/29
NEXD BT 10.10/27
2010/ NUEL H T D.ELRL— S.UT7IR
201 1 T4 =Z—A4>-C G.INTGY> c.z=7)— G.EtE—
KRDE* M. 7#—%> . ANTT 4> 2x—
DAl % E7>abk> S. 7037417 10.11/27
PAVAS Al 2 M. 7 T4\ H BaIESE L3IYZ 111715
HA1F29) B2 R (AgehiE) —
A F )ik -y 3ax GINTUI» P=71)— IRRAVZA
T TPAT* D.EhL— D. 7 hXyF D.7IW—Ny7 /PFREN
A2 T TyIN—  Ju— Lk TH—7 EJR— PTIZ
V% D.E>hL— C.TAT1R 11.512
Ox#&T2UIvh K.¥935> D.orYU— s. 7037417 11.6/25
NVI -HA—=T=VF-HS 11.10/1
2011/ (7550 p5
2012 ‘FHHEAOR ‘MEDRE"| D.EI— C.TAT1RA
INR Ry  RhBHRDELFEIRE FF2 - /N-K Ky /OxFETaYTyb NaAZ—- =2 /R - ZRh—TFIREY
DUTFZ— AL CHBARE | GNTIT G.Et—
NIFDOEF* D.EhL— B.7UF> 11.10/30
{BHEN) AT LAT—=/7 4 BESE PFv/a7 X%~ 11.12/17
5% R.TT4 LAER=—/ J.2abkF7y AT (SRl D.ALLA) | 12.2/4
FoF o hL—=F B.I(7<%> PFv(aT7 X% —(FH 12.3/16
BED# MTTANLAT—=IT H BESE PFrLaATRF— 12.5/5
%/ K.YI37> J YA (BRI M.A—) | 126/23
DIV T* D.E>hL— LKy=7 12.10/27
2012/ PTLZ E7oabr WE HLZ S. 7037417 12.12/15
2013 FAFIvY AL 13.1/24
O F k- Oya* G.INTGLIY D.7—"J7— JEWASYAN
TAY - TPAT* D.E>RL— D.7bhRyF D.7IW—Xv7 /PFREN
AT TyIS—  Jb— L% TH—7 E.JK— PUZR
JEI J.37Y/).R"0-/MTT4N | KEIWSF—T7 ATE 13.2/17
NUXL - HTT 2013 13.4/28
YUTF=— A C (WA P4 G.Et—
E=mc2* D.E>bL— M.NARY >
NUXHTT D.E>RL— SSYI7X
K> FR—F M. 771/ ATV Zx— AT77oT—F17 L3IVYZR 13.6/22

BALLET | 2ATH —E&




Dance

BIZRCR/AE~2012/20132 — X' >

&M - 8 - BEE AFEMHE
BissaA INSREBATOIS 97.11/21
STVT4 GHHIEFB
yorzxbfiar REERERS
YOR> ~EngEs E7 %
YRAT—D—OR 97.12/6
BOMA THRF
iR VASAO N STl PEH =
IN/SYEBZOI5 A 98.1/7
E-J0k-3: MREET
HIRA—=INTGU R KHFEIL
~REEHBHDEE~
)il BHF A
s SN
1998/ SR ESS KEBHTF 98.4/24
AL 2T T2 IMNo.2
1999 g HHUAL 98.9/25
42257 7RANo.|
LA 3 =& 98.11/28
DB hIhHE EXAAN
FLEBEE LV BERE EREE
HZAFTRANo.2
FAUST EMFF 99.2/26
H22XTF%YMNo3
IOZXDEE ~BuggE~ RRH 99.4/23
S 2T T%YMNo4
1999/ RWEED 3P FREED 35/ BEEREE 99.9/24
~EPVIADFT—T 2~
A2 ZFFRANo.3
2000 e = 99.11127
22T F%YMNo5
AL Y- BELEOFE
ATOTTL
Sequence of tenses HRFIE wt —R—% 00.3/10
LK BEpmE iR BEERS
BEOZEL DIF3KEG - LSCA| RTESETF BE NEBHFHEE
Hommage T BE HHEETF
BH-5R% AEHA BE HHER
BTOYS L
ff-fortissimo HHE & 00.3/12
BV FeFHFHR
HYYIRSE LR MERF BE BHEEE
HE-OBIHESFET REBF
EQLICEESZDA NHEF &t PRUAL
EEEIEERNL - EHE=H wx BS54 88| KA
AL 2T T2 IMNo.6
X907 LHE wE RESHE X TE 00.6/9

DANCE | 23—



1T - 8 - BEE

AR T T2 Yo7
2000/ E/vE4 R LAL 00.9/22
P A2 ZFFMANo.4
2001 Raj Packet -everything but Ravi FhE) I F =8B #ZE SAND 00.12/16
A2 ZFFREANo.S
Close the door,open your mouth REEX L EReE - as PEHEE 01.3/10
HYPER BALLAD LIS IER
42 R2TT% M08
IT7DOHD BHPIED 01.6/15
H2 2T T2 vMNo.9
2001/ Signs:Landmark EYH-TILA Er/Rx SETE 01.9/28
Metamorphosis T
2002 H2 257 7RO No.6
BIRAKX 01.12/1
TEOFE ERATH
H2 27T %vMNo.10
RESLERE FEXL 02.2/15
Me and | Butterfly and Me /&% 7=
AL ZFFRAUNo.7
v—HA 7Xa-hH 02.6/15
~BOLD BHEINBIEE~
AT T2 YMNo.l |
2002/ RO MR T - 20 INtigsE 02,9120
H2Z2FF7RANo.8
2003 Raj Packet I WL R 2w - B0 PEIIESEE mZE SAND 02.12/14
H2 2T Z%YMNo.12
DANCE EXHIBITION 2003
ATOTIL
DOROBO ifE#E —BE£nER— AIALAD
the edge XAHEIE 03.3/14
Figninto ZF/-h7-fR HoNZ— - HUT - = -1k & ARy KO
B7OJZ L
Against Newton Dance Theatre LUDENS e EE BERSEF 03.3/16
~Za—hAHIB-T
4%4 K&
H2Z2FF7RANo.9
EXPECT KEEHF 03.6/21
RWRERA 2RI FRLAL
42T T%vMo.13
2003/ S Ry BIECHAREDT
2004 Giselle BERME & B fRE 03.9/12
Espresso HHE & HEE
55k MEAE & FILUEAX almE  EMERER
OXFET VIV & T 122 %32 &Ja -y
SxaArR FILRT & BEEERS
MAGUMA BIDH & iBKEA
2 ZF7RANo. 10
NLI-FLIvyah—oa
AYaFa—  FEOEH Fooas - TLIIah—Ta 03.11/7
4227 T%vMo.14
Against Newton I Dance Theatre LUDENS e EE BERSEF 04.2/13
BE<ICI3B->TIV DA RTEFF HE CEobPILAY  KEHEER
AU ZFFRAUNo.| |
Close the door, open your mouth REEx L SReE . as PEER 04.5/15
TEDES REXL
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42272 YMNo.15
2004/ DANCE EXHIBITION 2004
. ~ /= R . .
2005 Divining Y o —LY & FH—X erosE HAEL - TFRE 04.9/15
BICHHIT5 JIFEF weamt PMHULAL
BHBEVWIBICEBLEDP N KH & Roussewaltz
B7OJS L
LOTUS —1Enme< 3 EHOHS 04.9/17
OKINA FHILEARX HRE ERRRER
Swerve J— e yp—L A Y —X TxEEsE NJO-N—HyU—
H2ZFTIANo.12
KAZAHANA R FE) I E=EB 05.2/4
A2 2772 YMNo.16
BEIDEA KEH 05.2/18
A2 2T T2 YMNo.17
Hf )R WE-Fxt He R wE KBIEZB)—ME3Esh 05.6/3
4227327 No.18
2005/ s Iyt EECREEQTR
2006 FURUT) X LOEE RIERT & BEHFFT & BRAYD & IUFVED 05.9/16
H¥HL TEMELS & FREERX
Where is my moon? NG A= & XL/ 2AY
RE ~REREFIERNEE~ WCDH & FKEA
Butterfly FILRF & HIE
noon afternoon ATV a—=T YN & TLyIF - VILNZR)
A2 ZXTF%YMNo.19
aAZRL—hT251F 05.11/25
W RE~FHEOKAH HFILFER & BIBFHA
A HEERE & GHRALY TxanE SHAKEY
4225 FRANo.13
NLI-FLivoap—Ta
ATOYZ L . . .
N Fooasr - FLvyah—oa 06.1/31
B7OTJ L .
Les 4 saisons--- (T9Z) 7ovas - Fuyah—Ta 06.2/4
4227 F%7MNo.20
EH5HHE EolEEhES =% -EE RTRE 06.6/16
. N 42 2TF%7MNo.2I
2006/ DANCE EXHIBITION 2006
. ATOUS L
2007 [c-e] HREER 06.9/15
HEICOPOIMEDEF #EEE HATE FLSFIL
Crush E Y RVAVAY M
&= NIBEF aE PHUAL
B7OJT L
QWERTY A= 06.9/18
N BYEET
Chopiniana hEFERF
r—2 ;D
Butterfly FILRFaPIIE
no-side G— x> x &S TR
H22FTRONo. 14
HIAIF FE) I E=EB 06.12/15
A ZFTREANo.15
BN & ~inside of wind BiRAX BRABRF WHEE & -5% -8 KBEZE) =g @z ON—b-I5/V0| 07.2/10
A2 2TF%7MNo22
Life Casting —BRoN 34 H— FLFEF 07.6/1
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H2 2T T2 vMNo.23
2007/ 785 Substance FhE) R =8B 07.9/29
P S 2TTFYMNo.24
2008 BiEIE=E6Y/0 307 1551 | B = BB 07.12/8
A2 X7 F%IMNo.25
A2 1ER
— 0 EEFESE>TERRADEL— 08.1/18
Against Newton EREETF
SxaArR FILRFREEERES
Espresso MH &3EE 2 AU EE KK TH
E—h7 NBFETF #EH PMUAL
A2 2T F%IMNo.26
REABSITIL-EIL 08.2/15
ZhaEH Froac - TLoah—Ta
Butterfly FLFRFEH)IIE
fig (H—7) L FIRAKR MRAEEF
4227 T%IMo27
EROFZX FhE) R =BB 08.4/4
— Sy ORI oD E S R —
A2 ZXTF%IMNo.21
2008/ DANCE EXHIBITION 2008
—Dance meets Music—
2009 ATOIS L 08.9/6
Accumulated Layout (EH&h/-ARiE) MEHZREA
‘e “ A EBUIRDHDE ZR—% 4 ZAHhINZ—HLARRO-T
Hyay Co.lHH>A e7/mz 7Y - <3k
BT L 08.9/13
REM —The Black Cat I [= (ol
NL—RKDE nEAE g4 EE KHEE
Flush (3&£1EU3) ~EEaCERE~ EEE X UESHIMA theater
#4227 7PANo.l6
EHREANT T4 X —
AEBHBTXTEUET 08.11/15
R AN KEBFF =g AHLY
EDF FLRF A HE ez THEN EHEM
22T F%YMNo.29
HURRIERE 09.2/9
OKINA HIWFER EFRRER g BTHEB
853LEM TERE HILBR MNEBER & ENEBRE Zx STWMFEE J-raE KZBET
JFEOEIDS KBL12533) FHILFAR &g - N—Hyiar YAS-KAZ
84 T Noismo? P ¥ # Noism09 09.6/17
ZONE ~[B#% % KNDB ¥ Noism :
A2 ZFFRAUNo. 17
2009/ BEIIESER R FH1E) = BB 09.9/25
2010 A2 2T T%IMNo31 _
EIUFEF Life Casting—EBohs%Ea— | FIUFF T% FEWIT 09.11/5
A2 X7 F%vMNo.32
EERTE NTIVEL EERT 10.2/5
4227 7RANo.18
DANCE to the Future il FEIRS/ LI 10.5/29
Wolfgang for Webb NIZZ-74)b>a
THE LAST ERA OF CINDERELLA HESERE
Snow Lotus —E&E#E HFOMZ
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42275 %yMNo.33
2010/ DANCE PLATFORM 2010
2011 A7El77:!-.\“ ER&DS 10.10/22
SINSHOKU MEEE
Improvisation.7051 17902 R F
Autumn Hunch SRS T
BYOYSL 10.10/29
FAUNE (2008) KEBRF
LINVS —20dhn2 IS O#EF
belle-ile HRIFZY)
1%L C/Ompany (KHEEAER - HIAHE - FHEIEKER)
2257 FRANo.19
AT REZ— AT =Y FEF =g A—dY- ATY4AF— 10.12/4
EXT0OME wE & UK () BAEEE] () TEREN (pf)
EDL #HERNT WIAREE er/mz THEN EHEMH
AL 2T T2 7MNo.34
AFETY o= TLILE— iR FFEK wE (TET>-7I— 10.12/4
S 25 TRAPNo.20 FE I S EUAVIWACEIN wE FENMASENLIE 11.5/28
DANCE to the Future 201 | &t ALE=
# EBEX
Shakespeare THE SONNETS FABEEHEEZ % DP/N\ITUvk 11.9/30
2011/ SEFA DANCEXFE
2012 ATRTTE 5 = LS | FILA
TR BEERE EEEE LT AILT Bmx HIRZ 1117
BT L
ITOA4X L MEBEAE Dance-SHAN g TRETHE 11.11/25
HIT—JTDRE INFEFEZ hoNZ—F5%5 12.2/8
DANCE to the Future 2012 FILUFRF  wE FESNEGENLIE 12,4121
Ag+G T TREE EEEIT
Butterfly #EES B E g MFAYU EEHIT
E+0OWE g LANT T4 RF—
#wE MPEA () BAER (d) THEERN (pf)
HLFEAR [BXBROFH] FHILFEAR T -EE SALER
2012/ 121017
2013 DANCE PLATFORM 2012
ATOYZ L
=k F37K [Beauties and Beasts]| F3I&-/VJL/N—k ZZyh- F3I5k 12.11/17
B7O 5L
EREER (46517) [BABVERE ] =SB EE 12.12/7
DANCE to the Future 2013 wE  FENRIS/ALIE 13.3126
solo for 2 &H &
The Well-Tempered hREE
Who is “Us” 7/ O Solitude
FURFIToAHRRT >R FLRF 13.6/7
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