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“To study opera is to study everything.”

wEuAEA~STEmrs KT
NAGAI Kazuko, Artistic Director
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The Opera Studio was founded in April 1998 as Japan's first ever theatre-affiliated training institute for those aiming for a career in singing opera. World-class lecturers

provide fully-rounded, ongoing tuition focusing on the three fundamentals of music, performance and language.

Opera has been described as a “comprehensive art form,” and to study opera really is to study everything. The Opera Studio is founded on the concept of being a

training ground to become a stage artist, rather than an extension of a music college or post-graduate school. The three-year curriculum presents new challenges year-by-

year, building on knowledge and skills acquired in an accelerating learning curve.

It is a place where future performers can absorb and hone their mastery of music, performance, and all other important elements of their profession: approaching and

delving further into them from every angle as soon-to-be stage artists. By freely breathing the air of artistry that, being part of a theatre, so fully imbues the Studio, may

trainees develop sensibilities that take them far.
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“Creating a repertoire

which serves the voice type.”
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KAWAHARA Tadayuki, Musical Chief
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The international opera world is constantly going through changes. It’s
needless to say that, for singers who aim to work in the international field, it has
now become essential to have an awareness as to which opera house has which
operas in its repertoire, and which singers are playing leading roles, etcetera. NNT
Opera Studio is committed to nurturing the Japanese young singers, through
cultivating the skills necessary to which will overcome weak areas and enhance
their strength as Japanese singers. Musically, we center our emphasis on guiding
them to recognize their own voice types accurately, to build a repertoire suited to
them, not only to grow to become refined opera artists, but to develop their ability
to work with others as an ensemble. The curriculum is well tailored to the exclusive

small group and our guidance makes reference to every possible aspect as necessary.
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“This is where
the opera singer is born.”
EHEEHS R
AGUNI Jun, Acting Chief
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Since its golden age in the previous century, continuous evolutions and
developments have created the wealth and diversity of what has become today’s
opera world. The singers entering the world of opera in the 21st century are
expected to have a wider range of expressions and a deeper sense of mentality at
their disposal, both in their musicality and in their acting. And it is impossible to
reach that realm without the solid foundation of a variety of skills and techniques.
In order to be unconventional, one must first know the convention and have a good
command of it.

The singers in this studio will seek for the truth sealed within the sheet music,
by studying the philosophies and the social structures of the period, understanding
the styles inside and out and bringing it to life by practically acquiring the
expressions and techniques. This studio is where the opera singer as theatre
practitioners, a performer who has acquired the true craftsman’s work and get to
the core of an artisan’s mind, is born.
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NAKAMURA Eri (Soprano)

An alumna of the Osaka College of Music, Eri
Nakamura was a member of the Opera Studio at the
NNTT and then at the JPYAP at the Royal Opera
House, where she made a sensational debut when
she stepped in to replace Netrebko as Giulietta /
Capuleti e i Montecchi at the Royal Opera House,
Covent Garden. In 2010 she joined the ensemble of
the Bayerische Staatsoper. Since then she has made
notable debuts in the major opera houses to have
captured worldwide acclaim. In 2012 she made a
concert debut in Kioi Hall, Tokyo.
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84th The Music Competition of Japan Winner (2015)
8th Shizuoka International Opera Competition MIURA
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F & /b | AOYAMA Takashi Baritone
FEemEApILAR - IXXEREI7—IVE 1L (M)/) 2007
FE19EABRELEATHFIHAE

6th Concorso Internazionare Voci per I'Opera e
l'operetta “CARLOS GOMES

(Primo classificato (Torino, ITALIA)

19th The Gotoh Memorial Foundation Cultural Award
for new singers (2008)

hi{EIE v75, | NAKAMURA Eri Soprano

BBC H—7( 7EEAEEILI—ILT7(FYUZI 2009
2566 E =B E X R FAE#H AE 2016

BBC Cardiff Singer of the World Competition Finalists
(2009)

66th the new face award of Minister of Education
Award for music (2016)

# | Uk | MASU Takashi Baritone

FE20BAABREEXLEANTEFIH AE 2011
20th The Gotoh Memorial Foundation Cultural Award
for new singers (2011)
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53838 ¥ /sur> | YONASHIRO Kei Baritone

E18EEEEAARIKIMI7—IVEE1 i 2007
18th The Japanese Songs Competition in
SOGAKUDO Hall Winner (2007)

BEARKH 5> 42—57— | FUJIKI Daichi Countertenor
FEe1EAASEEI /—ILE 12012

81st The Music Competition of Japan Winner (2012)
#AFE v75/ | SUZUKI Manami Soprano
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26th lizuka Music New Artists Competition The first
prize (2007)

7% 5 /<2 | MORI Masashi Bass

I @A RUTELEIVILY I FHAH 2008

39th Concorso di Lirica Italiano Di SIENA Primo
classificato (2008)

5510

[ BB% sk | OKA Akihiro Baritone

B2EARFELIT—IVARE 1 (LR UEERE 2014
12th Tokyo Music Competition Winner and Audience
Prize (2014)

% %% 7/—v | JO Hironori Tenor
FE84EBAZEI 7—ILE11I2015
8 MABMERA T 7—IL =HRERIE 2017

Tamaki Special Prize (2017)

EAEIRTE 75 | TAKAHASHI Eri Soprano
F o5 AL REILEA XTI AE 2014

for new singers (2014)

LEHE#F v75/ | UEDA Junko Soprano
EBEIRREERIV/—IVEE1112010

8th Tokyo Music Competition Winner (2010)
ENEBE /Wb | KOMADA Toshiaki Baritone
5583 EAAZ RISV IVEE112014

83rd The Music Competition of Japan Winner (2014)
SHAHE 75/ | KONNO Sachie Soprano
FE29RA SR LEANTEFIFAE 2018

for new singers (2018)

INREA 7/—1 | KOBORI Yusuke Tenor
E7EBRAERA T 7—IL =HERIEFIE 2014
2536 BRI A B OV —IL BFEEEEFEE 14 2017

MIURA Tamaki Special Prize (2014)
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prize (2017)

25th The Gotoh Memorial Foundation Cultural Award

29th The Gotoh Memorial Foundation Cultural Award

7th Shizuoka International Opera Competition

36th lizuka Music New Artists Competition The First
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Ensembles / Scene Studies
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In order to encourage the sensitivity vital to playing as an ensemble within the
production, the young singers will attend conductors led ensemble rehearsals
from an early stage, following on from their own individual musical preparation.
This phase will be followed by scene studies coached by opera directors.
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Repertoire-building Lessons
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Each young singer will choose an opera role as their repertoire, and study it
with both music coaches and dedicated corepetiteurs, learning the complete

opera over the course of a year. This will be studied separately in addition to
the Scenes Recitals and the Completion Performances.
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Acting Basics
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Opera singers are required to have acting skills beyond the bounds of
standard acting. For opera singers, singing and acting are inextricably

connected. The young singers will learn profound skills of expression through
the practical guidance offered through the coaching of the opera directors.
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Body Conditioning
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Body Conditioning sessions will support the physicality, by guiding singers on
how to maintain the flexibility of joints and muscles.
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Ballet / Dance
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The young singers will study cultural behaviors differing according to the
period in which the opera is set, thus acquiring appropriate manners, a
variety of curtsies and waltz steps, amongst other physical expressions.
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Japanese Dance
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Japanese dance, which embodies the essence of Japanese soul, is a
traditional performing art which is appreciated throughout the world. Masters
conduct the classes beginning with the basics, guiding the young singers
toward acquiring the graceful mannerisms of a Japanese opera singer.

Opera singers rehearse in an
environment where their skill in the Italian
and German languages (often the
languages they will be performing in)
needs to be virtually at native speaker
level. In addition, they will need to
communicate in English with other
singers and music staff members, who
make up a variety of nationalities. The
Opera Studio structures its language
curriculum according to each young
singer's level, as well as providing an
environment in which they will have
constant exposure to foreign languages.
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Scenes Recital
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Concert

As a culmination of the
ensemble study sessions
during the first semester (from
April to July), the singers will
be divided into several groups
and will perform a Scenes
Recital, which is a staged
performance, structured from
carefully chosen scenes well-
suited to the singers' voice

During the first half of the second
semester (from September
throughout the autumn) each of
the young singers will individually
intensify their study of the operas
and arias which are to become
their own repertoire. The Concert,
a recital in concert form, will be
presented as an opportunity for
them to put their learning into
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types.

practice.
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NNTT Young Opera Singers Tomorrow 2017
(2017)
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Completion Performance
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Towards the end of the second semester (from the autumn
through to February), the young singers will commit
themselves to work on the role cast for them in the opera
which will be staged as the Completion Performance. They
will face the challenge of creating their role as the
culmination of the year's learning. For the third year
singers, this performance will become their professional
debut as an opera singer, and as such, will be of extreme

importance to their future career.
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It is of tremendous significance to be able to stay in the actual historical location from which opera
originated, and to be able to study in that cultural environment. It is a fantastic opportunity for the young
singers to experience the origins of the very reason they wish to become opera singers. Since 2016,
under the auspices of All Nippon Airways, the young singers have been travelling abroad to attend
special coaching programmes supported by ANA Scholarship.
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Faculty (listed in Japanese alphabetical order)

Director......cccveeveveeeienn NAGAI Kazuko Acting Coach/Opera History...HISATSUNE Hidenori
Chief Musical Coach....... KAWAHARA Tadayuki  Historical Dance ............. KIGA Masako
Chief Acting Coach......... AGUNI Jun Classical Ballet................ NISHIKAWA Takako
NISHIYAMA Yuko
Conductor and Korrepetitur...MURAKAMI Toshiaki ~ Body Conditioning ..... ..HASHIMOTO Yoshiko

Japanese Traditional Dance...HANAYAGI Chiyo

AMANUMA Yuko
Vocal coach.................... KAI Eijiro HANAYAGI Chikei
Korrepetitur.........ccccceeee IWABUCHI Keiko**  Ballroom Dance............... FURUKAWA Koichi
OFUJI Reiko FURUKAWA Taeko
SHINOHARA Akiko ~ Stage Combat................. KAMEYAMA Yuumi

TANIIKE Etsuko (Team Handy)

Pianists .. ...ISHINO Maho
OCHI Haruko English ..
ONODERA Miki Italian Istituto Italiano di Cultura
KINOSHITA Shizuko  ltalian diction.... Ermanno Arienti
TAKADA Ayako German........ ..Goethe-Institut Tokyo
NOMA Harumi German diction ..MIKAJIRI Tadashi
HARADA Sonomi French diction KONDO Fusako

HOSHI Kazuyo
Invited Vocal Coaches....Luciana Serra

Paul Farrington
** Regular Korrepetitur

Overview of NNT Opera Studio s of2019
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Programme period | Three years Capacity | Around five persons per grade

10 a.m. to 6 p.m., Monday to Friday regularly.

Days and time The mandatory days and time are subject to change.

[Musical programme] Ensembles / Scene Studies / Repertoire-building
Lessons, etc. [Physical programme] Acting Basics / Ballet /
Dance(historical/social/Japanese) / Body Conditioning / Stage

Programme Combat, etc. [Languages and other study] English / Italian / German /
content Study of original works for Opera [Practical training] Scenes Recital /
Concert / Completion Performance, etc. [Others] Overseas Programme
(in the second, third grade) / Free admission to NNT opera and NT
kabuki performances / Special lectures / Guest performance, etc.
Others Tuition fees mandatory, while scholarship available.

Auditions
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1.Expected number of positions : Five per year

2.Qualifications : i) Aiming at the professional opera singer. ii) University graduates
(including graduation expectant) or above, and having extremely excellent ability about
vocal music. iii) Not older than 30 years old as of entrance. iv) Being healthy both physically
and mentally. v) Japanese proficiency should be necessary for foreign nationalities that are
able to obtain official permission to stay in Japan during the programme period.

*For more information about auditions, please refer to the internet site of NNT Opera Studio.

Past productions
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9H NNTT Young Opera Singers Tomorrow 38 L7 1Yy
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128 NNTT Young Opera Singers Tomorrow2014 28 #E18F /L)X Rk
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9f HREFANTHFAZFIY—LE PROMESSE2018” 38 K>-Tarzl=

128 ANTHMEFRA Y —FEIRDIN ~HIETHERE~

MELBIEF N FHHERR
ARMEEANFELRSESHE HMEEE

T151-0071 RR#MEEXAH 1-1-1

Tel 03-5351-3011 (1) http://www.nntt.jac.go.jp/training/opera/

NNY

OPERASTUDID

Mar.1999 Il Matrimonio Segreto

Jul.1999 Cosi fan tutte Feb.2000 Don Giovanni  Feb.2000 Le nozze di Figaro
Jul.2000 Cosi fan tutte  Feb.2001 Cosi fan tutte  Feb.2001 L'ldolo Cinese
Feb.2001 Rita / Zanetto Feb.2001 | Capuleti e i Montecchi

Jul.2001 Recital Nov.2001 Recital Mar.2002 Die Zauberfléte Mar.2002 Gala Concert
Jul.2002 Recital Nov.2002 Recital Mar.2003 Le nozze di Figaro

Jul.2003 Recital Nov.2003 Recital Feb.Mar.2004 Die Fledermaus

Jul.2004 Recital Nov.2004 Recital Mar.2005 Don Giovanni

Jul.2005 Recital Dec.2005 Recital Mar.2006 Le Paris de Puccini

Jul.2006 Recital Nov.2006 Recital Mar.2007 Albert Herring

Jul.2007 Recital Nov.2007 Recital Mar.2008 Le nozze di Figaro

Jul.2008 Recital Nov.2008 Recital Mar.2009 Dialogues des Carmélites
Mar.2009 Spring Opera Concert in Kyoto

Aug.2009 Recital ~Wives and Lovers~ Nov.2009 Recital ~Great writers and Great literature~
Mar.2010 Falstaff

Jul.2010 Opera Highlights Dec.2010 Opera Studio Concert

Mar.2011 Il Tabarro / Gianni Schicchi

Jul.2011 Scenes Recital Mar.2012 L'Heure Espagnole/Eine florentinische Tragddie
Jul.2012 Scenes Recital Cosi fan tutte Sep.2012 Concert

Mar.2013 Cardillac

Jul.2013 Scenes Recital Die Zauberfléte

Dec.2013 Concert Mar.2014 Ariadne auf Naxos

Aug.2014 Scenes Recital La Bohéme/Il Matrimonio Segreto

Dec.2014 Concert Feb.2015 La Cambiale di Matrimonio/ L'occasione fa il ladro
Jul.2015 Scenes Recital Don Paspuale/Die Fledermaus Nov.2015 Concert
Feb.2016 Le nozze di Figaro

July 2016 Scenes Recital Gianni Schicchi

Nov.2016 Concert Feb.2017 Cosi fan tutte

June/July2017 Scenes Recital Don Giovanni

Nov.2017 Concert Mar.2018 Il Campiello

June/July2018 Scenes Recital Two Romeo&dJuliette

Sep.2018 Concert “LE PROMESSE 2018” Mar.2019 Don Giovanni

NNT OPERA STUDIO

New National Theatre, Tokyo

1-1-1 Hon-machi, Shibuya-ku, Tokyo 151-0071, JAPAN

Tel +81-3-5351-3011 http://www.nntt.jac.go.jp/english/training/



