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d—L63 A JU AR 3 Golem3: Alter 3 (Supported by mixi, Inc.)
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Alter Series Hardware and Software Architecture Design and
Programming:

Hiroshi Ishiguro, Kohei Ogawa, Takashi lkegami, Itsuki Doi

Alter 3 Software Architecture Design and Programming:
Shintaro Imai, Takashi lkegami

Alter 3 Simulator Development: mixi, Inc.
Alter 3 Presented by: mixi, Inc.

Executive Producer: Koki Kimura (mixi, Inc.)
Special Thanks:
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Alter 3, a combination of artificial life and android, was created to
probe the possibilities of communication with humans. The bare
body exposing its mechanism and the face that does not reflect
gender or age, stimulates the imagination and makes one feel a
new type of life. World renowned artificial life researchers of Osaka
University and University of Tokyo collaborated and further promote
this project. Their challenge is to determine whether robots can
achieve by themselves a sense of being alive through interaction
with the outside world, as well as to answer the compelling

guestion, “what is life”.




