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Fukuchi Shigeo
President
New National Theatre Foundation

In FY 2010, the New National Theatre, Tokyo embarked on a
number of new projects. We staged the type of ambitious works that
the NNTT has come to be recognized for, and our artists performed to
their usual high standards. It was also a year of strong attendance at the
theatre.

It was a season in which the NNTT produced 10 operas, five
ballets, four contemporary dance works, and eight plays, for a total of
27 productions (245 performances in all). In each artistic division, it
was a year of truly amazing results.

Also in FY 2010, Artistic Director (Ballet) Maki Asami and Artistic
Director (Play) Uyama Hitoshi completed their terms and three new
Artistic Directors took up their posts: Otaka Tadaaki, who had been
serving as Acting Artistic Director of the Opera division, began his first
full term as Artistic Director; David Bintley began his term as Artistic
Director of the Ballet division; and Miyata Keiko took over as Artistic
Director of the Drama division. Mr. Otaka came into office with a
vision to expand the boundaries of the NNTT Opera in terms of
breadth, depth, and enjoyment. Mr. Bintley arrived with a
determination to oversee the production of more 20th-century and
newer works. And Ms. Miyata’s energies were focused on the series
entitled, “Japan Meets... A Look at the Lineage of Contemporary
Drama”. The first works produced under their supervision were the
opera ARABELLA, the ballets STILL LIFE’AT THE PENGUIN CAFE
/ THE FIREBIRD / SYMPHONY IN C, and the play HEDDA
GABLER. Each was well received, and marked a fine start to the season
under the new Artistic Directors.

In its programs of international performances, performances across
Japan, and the Invitational Programme for Performing Arts in the
Region, the NNTT has been working in cooperation with arts
organizations in Japan and abroad to become even more active in the
global arts community. Outside of Japan, the full production of the play
YAKINIKU DRAGON was performed 14 times in Korea at the Seoul
Arts Center, where it was enormously well received. And in Japan,
performances of the contemporary dance programme STRAVINSKY
EVENING at the NNTT were followed by a successful run in Hyogo
Prefecture. Audiences also loved the Kids Ballet production of SNOW
WHITE, which was performed eight shows in seven cities across the

country. In Japan and abroad, the public had many chances to enjoy

great performances by NNTT artists.
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We also continued our programs aimed at boosting the popularity
of the performing arts, such as the Educational Programme for High
School Students (opera), with performances in Tokyo and the Kansai
region. The NNTT believes it is important that our youth get to
experience the greatness of the contemporary performing arts in what
is, for many, their first time to see a work performed onstage.

In addition, our training programs for young artists continue to
evolve year by year. Graduates of the programs have performed here at
the NNTT, and many are working as artists performing in productions
in other parts of Japan and overseas. In FY 2010, the students of the
NNT Ballet School were invited to perform at the International Ballet
Academy Festival in Washington, D.C., where they treated the audience
with a first-rate performance.

FY 2010 had been going very well until, in the closing days, Japan
experienced a disaster on an unprecedented scale when the Great East
Japan Earthquake struck on March 11, 2011. In the wake of the
disaster, the NNTT cancelled all performances that had been scheduled
for March, including those of a new opera production, MANON
LESCAUT, and a new program of ballet, BINTLEY'S CHOICE. We
also had to cancel performances by groups who had rented our theatres,
as well as other events. This marked the first time in its history that the
New National Theatre, Tokyo had cancelled an NNTT production. It
was an agonizing decision, but one rooted in the conviction that our
top priority had to be the safety of our patrons and performers.

On behalf of the NNTT, let me offer a prayer for the victims of this
devastating tragedy, and say that our thoughts are with those who are
now suffering in its wake. We pray, too, that reconstruction efforts in
the afflicted areas will make rapid progress. The NNTT will do what it
can, through the power of the arts, to bolster the reconstruction effort.

The New National Theatre, Tokyo has two primary missions. One is
to continue in our tradition of developing productions that exemplify a
world-class standard of excellence, while forging strong ties with artistic
communities in Japan and overseas; and the other is to become a presence
familiar and dear to a wider segment of the Japanese public. As we pursue
this dual mission, we will work to solidify our status as a theatre spoken
of with pride and affection by the people of Japan, and one that enjoys
the respect and admiration of the international artistic community.

As we move forward, we hope we can count on your ongoing
cooperation and support.
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